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v Heart of a Thief,” the first Paul | Fisher, Lionel Bevans, Prentiss Evans
Armstronz  play  ever produced by land Theodore von Eltz.
Charles | hman, will have it= firsy per-
forn 1 Hudeon Theatre to- David Belasen announces the opening
morrow night, with Martha Hedman ‘||,"r ' e regular Belasco Theatre season
e chief part, The plece (s in four acta | on Tuesday evening. Then he will pre-
sent Leo Ditrichetein as a star in a new
and as ma It is described as | piay by Ference Moinar, entitled “The
a serious “to lusirate dra- | Phantom Rival” Mr, Ditrichstein has
matically high life and low:; its!Mmade the American version of the play
matter i& entirely of to-day,; and lts in- from the original Hungarian. The play
tent. W} er its achievement, ia to|!® in three acts, The opening of the
expound certaln social aspects of New | Fesular Belagoo Theatre scason this
Yotk to: Netw YHER." | vear is doubly Interesting since 1t w'll
Twenty-tive persons make up the *erve to introduce Mr. Ditrichstein as a
mpany, which, besides Miss Hedman, M"r'
incliides Ante Sutherland, Dan Collyer.! For this important step in the life
Paul Doucet, W. A. Whiteear, Mary | @nd career of this actor of the most va-
Mimann, W. J. Kane, I’ C, Foy and| ried experience Mr. Helasco has chosen
e : a play that requires just the grip on the
Ma S BAbA art of acting that Mr. Ditrichsatein long

rtha Hedman will play
. has been recognized as possessing to an

Mg Swedish girl She will {4 1l

make her ,”m New York appearance unusua egree As one of the most
after an ahsence of over a year, during finished and gifted artists on the Ameri-
S : " can stage Leo Ditrichstein has abhieved

woich she was acting prinecipal parts ' % 1
: : . 3 ., & large measure of success in the playas
“ 3 rge Alexander at the Bt In which Mr. Belagco has presented him
1 ‘ - . 80« i .

imes , London. Miss Hedman's AR

. - Ar. Belasc nm e Is L]
first annearance in New York was i1 the Ir. Belasco has surrounded his newest

’ . v star with a cast which Includes Laura
chief feminine role in “The Attack" in . -
support of John Mason Hopa Crews, Malcolm Willlams, John
.'r‘h - r "', e Redouin, Lee Millar, L.Ila Barclay, Frank
" ction o e oW free .
! S Westerton, Anna  MeNaughton and
through a varlety of scenes. It begins

Ethel Marie Sasse,

in the woman's wing of the Tombs, New
York, and continues through such e
Feanem as tango halls and New York “Evidence” will be acted at the Lyric
uptown apartments.  Martha Hedman | Theatre on Wednesday night. The com-
plays the role of a woman driven Into Pany is headed by Aubrey Bmith. Con-
thisvery by the malevolence of others  Cerning the drama the following infor-
and her immediate environment. matlon, plalnly intended for sentimental
critics, has been issued from the office of
the theatre
Charles  Kleir latest play, “The “In the announcement that ‘Evidence,’
Money Makers,” which will be produced  the new drama which has just been pro-
hy Helwyn & (oo at the Booth Theatre | duced out of town and is shortly to be
to-morrow night, will be acted by Em- geen in New York, is a play of the
met Corrlgen, Alexandra Carlisle, Mar- | heart I8 a double !mplication, The
garet Wycherly, Eva Condon, Wilton | gecond meaning has to do with the cir-
Taylor, Eugene «VIfrien, Dodson Miteh- | cumstances under which the play was
ell, Felix Krembs, Calvin Thomas, Ech- | written. They make up a story that
N Gayer, Joseph  Adelman, Walter | |s as fascinating as the play itself.
hongsford, Edward Donnelly, Alfred] “In the first place, it may have been

POINTS IN THE WEEK'S

By LAWRENCE REAMER, |temporary digcomfiture of hia antago-
T would be dificult to find a fresher |nist.  He laughs 1.1:1"mhn mughn”ho-,
and 1 hackneyed play than !Aurl the author of “Consequences’” has
“Consequences,”  which delighted |revealed the weakness of both races
its audience on Thursday night iwith a delicately satirical touch as po-
at the Comedy Theatre. It was in (tent as it s unprejudiced,
tl sime ol Otile T 2 1 o
| :,. _] e playh ‘ I!l:lf‘ Fanny ﬁl It is delightful to find in “The Hawk
o a ik interested  the  publie 10w of 1ife and emotion seen through
ed \‘-. .' '.‘““\ ; it 4 g ""r. mlﬂ;“ [the eyes of a practical playwright; not
; .r-wl i Ir Rubinstein’'s u...rtlu play with a thesis, which usually
\} dure & ang F -
morits '.,"",I,g ) lokg  ARROUER ,l_“ means nowadays a thesis and nothing
The chse i’ r1'1lr . i:m“.”".n fm'.l;.; more, although [ts delivery In the the-
Nhaw o ‘!q ”;”r ""?';"_r' “N, lmrc- possesses certain quallties, such as
(TS At I'tr”m‘.n M'r"d ‘iP-Fplh; dinlogue, division into acts and other
InE run of Mr L:;wll? 1”r n?r"f i: | mccidental characterlsilcs of a drama.
thelr } in i l' I"“I'. "h"y F\Irr ' lor a visualization of the effects of
Ir bounden ¢ o la : e
hody lan I:, I-.'ll \\. ,', ‘Ir:l,.g‘ are h pt_ |diseases on the human system. Fran-
‘ 7 h 1 Ww '
leg8ly ant of the l:l\ ¥ 4..'”", crack |eig de Crolsset has collected in the
€ ant ol oje, N I - 2
" ine
ng of Orng 'y P play which is just now such a genu
wd  and ';::,..m::h:h: ll':::m:(‘;: 1:”}::'[: guccess at the Shubert Theatre zome
B
this play was given ’ iof the feverish emotional blood of tha
Mr. Rubinstein does not control |French plays that came here in such
among his gifts the hard brilliancy <f | numbers years ago. His form ls mod-
the Irish dramatist 1,"” he is fl"”." as | ern, and in that respect an improve-
1 spectf o tl ¢ ¢ . |ment over the work of the men who
. ‘qr:‘l.‘ \'-‘I” ‘r : |'.-r' 'ml.«llln'l:m! r-(a}n‘u wrote “Article 47" “Alixe,” “La Filg de
cLy Sothing the is nluy CvVeRls ¢ ¥ ' "
A haM so true J,:.. :[),,. 1:1;-nt|[y of | Corolle,” “Led Astray” and the rest of
Jewish and Gentile character once they | that tearful l‘.na‘.rluxlu-. Yet the thrills
are confronted with the rewards of this | came more rapidly in them, and the

life. Their prefudices, even their re- |tears seemed to have somewhat hetter
liginne, fall in the face of the least|excuse for thelr silent flow in the old
worthy materiul rewards. Fverything |plays.

In the meantime the public has shown
ite gratitude for the novelty, and Mr.
Faversham, in view for his present suc.
cess, probably Is reconclled to the ne-
| ceanity of abandoning temporarily his

% sacrificed to the good things of this |
e, quite readily and suddenly sacrie
flced, oven after the most profound and |
Loving declarations of principle, In
*evesling this phase of human nature,

Mr. Rubinsteln 18 at his best. | excursions into the fleld of 8hakespeare.

Of conrse there is lttle illusion of |The role of the gambling husband is
reality about the proceedings in “Con- | admirably suited to him There is a
wquences"  Nothing appears to hap- | 1auch of the exotle In this passionate
pen o particularly because it is the logi- | *Tungarian, devoted nltoge her to the
*al sequence of events but rather be- | oo for whom he sacrifices even his
cause the guthor means that it shonld | yyepited honor. This extravagance Mr,
prove his point,  The marriage of the ' povargham very strikingly deplets and
Wrong couple at the registrar's office | a1 ae the florid, highly colored adven.

for instance, of the domain of bur- |turer a dominating figure in the play.
lsque. Ho are other seenes In the PIAY. ey g rarely heen better sulted in a
En are scenes invariably In  all “""m‘l‘lvl‘" role. Mlle, Dorzlat's acting
comedies of the Bhavian school, When

{with him has already been praiged, hut

B eomnes to tmparting Interest to talk it 18 altogether pardonable to repeat tha

";".' :: e slightest shred nf.‘lrmn:\-\u' pleasure that her novel personality
interest, the only substitute 18 1o €X- 1,0 the representation
BEgerate the actione and emotions of

eomle characters until burlesque is the | 1t i curious that George Broadhurst

ey

table result. Mo there (s some of | khouid have been in the slightast '1'"."
that quality in Mr. Rubinstein's re- | gree tempted to deal with “Innocent,
freshing and delightful comedy. which he is sald to have adapted for |

The Jew or the Gentlle who goes to|the local stage. There Is nothing In
#ee the play nced not laugh over the|that Hungarian producb-even-fem

]

|

' v e HEART

[ or A THIEF"

Inntmi that the authors of 'lividence’ are have had just a little longer of lr

{named as J. and L. du Rocher Mac- | HBoon after Jean's dea hecame |p
pherson. These two are hrother and)] ent that much of the work to which
sister, and the brother's Initial is given had really given hor life would b
firset becausge it alsgo stands for Jean, | in valr imless the unfinished = Pt
the name of a sister dead these veveral | she left behind were carried on to com
years. Jean comes in because it was| pletion, so hrother and =i iined
she who planned the play in every de-| hands in the vow that they 1 m

| tail before her death, and it completion | #ummate | achievement., Several ve

| by her living brother and sister is their| after Jean's death the work is now dong
tribute to her memory and the new play "Evidence’ s a part

“The situation I8 =0 uninue the “This al=o explains why detu Are

annuals of playwriting that it descrves | not given of the other successful pliys
an unusual attention, quite apart from | that are really by J, and 1. du Rocher
{ts great value as a human story. Play- | Macpherson, Scottish authors, living in
writing was the burning ambition of | London.  They are in the profession
Jean's life, and e gave her whole | to leave a lasting memorial to Jean

lenergy to it; while her brother and gis and having done that intend to retire
ter, quite out of sym y wilth the | to their respectiva ambitions, which
confining character of rary work, |are far aficld

|up(-m thelr time in athletie pursuits

{out qf doors. As Jean worked on her Saturday has been selected as the

| efforts gradually won recognition, and opening night for the new Winter Gar-

|no less a personage than 8ir George den  production  “Dancing  Around,”

| Alexander pronounced her a genlus, | which, llke the typical Winter Garden

| But neglect of nature also hegan to tell
and poor Jean's health faded away and
in a short time she dled. From all ac-
counts she was a beautiful character,
and it was no wonder that her surviving
brother and sister loved hier, Both wou'd
||=1Hdly have sacrificed much could she

NEW PLAYS

| resembling his own dramat methods,

In fact theres s little that |.i dramatic

in “Innocent,” A young girl goes Lo
| Budapest with a guardian, he falls in
love with her, she looks for other and
| richer lovers and the man kills him-
| self when she finds them in plenty, To
1 have made this materinl dramatic there
| should have been grome motive for the
girl's getting out of Mukden, She
should have only pretended innocence
|Hnwl been In reality wicked —which she
| promptly showed herself to be-or she
| should have been misled by the advice
of another Into departing for Buodapest

with this guardian, whom she might |
also have loved alrendy, Any change in
| her state of mind to make it different

from what It appeared to the other
charactere in the play would have ac-

complighed {18 purpose and sowed the
dramatic germ at once, As [t is, one
has tn walt in “Innocent” until she

piots to leave her lover for the sl uh.rr\:-[
beat of the dramatic pulse

Thia {8 not of course thae method of
Mr. Broadhurst. He tightens the stringe
|at the ounteet, involves his characters
In & mesh and plles them with every
additional agony with as much compos
ure a8 the Germans drop thelir bombs
on the citles of France., Ha allows for
comie relief at all times, however, and
the tighter he has drawn the bhonds
about his victima the more daring may

his humor become. This way of waork-
manship was very well displayed in
“The Law of the Land” at the Forty-
elghth Street Theatre the other night.
Just when the agonies of the little
group in that play were at thelr worst
the dialogue between the inspector of

police and the bhutler kept the andience
In constant Jlaueghtor and brought the
play to a triumphant end with as satia-

| fying a last act as any melodrama,
Irdruwmx room or otherwise, ever pos-
sessed.

For ita purpose, which {8 to provide
Iinteresting stage plave, we much prefer
the method of Mr. Droaduhrst to that
which the original author of “Innocent™
employed, “The Law of the Land"”
even with {ts recking first act, is much
better drama than any puart of the
Hungarian play In spite of lts preten-
| tlous assumption of character study
, and a revelation of the powens of hered-
Ity. Many scenes in ““The baw of the
Land” are really of deep dramatic in-
terest,
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musical speetacle, |8 a pretentious pro-
duction wh embraces a  litie of
everything » basls & numerous fav-

orite players, hordes of pretty girls, pop-

ular mus=tec and two or three thrills of a
melodramatic nature It will serve to
bring Al Jolson back to Broadway in

MRS, CAMPBELL IS COMING.

And the Liebler Company Wants the
Fact Known.

The return of Mrs
Amervica afier

Patrick Campbell
an ah of five

years ia interesiing in view of the fa
that she was introduced to American
audiences hy the same management
who are presenting her in “Pyvgmalion,”
the new Bernard Shaw play at the Park

Theatre, on October 12,

Mre, Camphell's first
was In 1901-02, A T.ond
ted her coming to America in a
unfortunata wav, Deploring the
that Mrs, Campbell, 1he
Pinern, Maeterlinck and
should vitiate her artistie
the atmosphere Dlebe
e declared that
of euch
Ameriean
n

American
n critie

tour
her
very
fact
ment of
Sudermann.
genfus with
lan America
an KEngiish actress
to tno the
playva was
the
an

eX e

of
for
distinetlon
pubilje
waste of her
American

present
intellectual
ability, Naturally
crities responded in
equally cordial spirit, and Mrs, Camp-
bell upon her arrival in this country
found herself compelled to combat the
falge impressions which her overzeal-
ous countryman had created for her.
Although this occurred some fourteen
years ago it marks an era in the prog-
ress of the American stage because |t
was the final reallzation that the Amer-
lean theatregoor was qulle As sensitive
to the highest forms of artistic drama
then as now, During Mrs, Camphell's
American tour her gefbetion of playa
wiis more or leas gloomy,
and unfamiliar to the American
tregoer, Notwithstanding this
however, on the ground of her
and her interpretation Mrs
made a great npression and a favor-
able one upon the American theatre-
goera for her faithful artistic purpose,
Her first Ameriean season was one of
the greatest financial successes the
Liehler Company ever had,
Mra, Campbell was one
neers in cansing the influx
plays and playvers that
to our theatres
senting to tha
est play by

thea
fact,
heauty
Camphaell

of tha plo-

of foreign
has since come
Her prospect of pre-
American public the lat-
one of the most
the world's dramnatista,
Shaw, susataing Mrs
tion with
the chief effect

American theatregoers
of “DPvgmalion”

While
will be

to revenl Mra, Camphell as a comedienne, | the one
note 18,

the deeper significance of tragic

touched in the end of the play. Its

success at Hils Majesty's Theatre In
don was financially greaty

grucsomse |

brilliant of |
Bernard |
Campbell’'s repuata- |

LAILTRA HOPE CREL

av <

an unusually representative cast, Inciud-
ing Bernard Granville, Cec¢il Cunning-
i, Melville Ellis, Lucy Weston, M
Robson, Kitty Doner, Elleen Molyr A
Goeorgle O 'Ramey, Almie Dalmores
Olga Cook, Mildred Manning, Doyle and
Dixon, l"« 1 Leslle, Frank Carter, ‘-
ton Webb, Earl Fox, Phil n,
Blanche Wendell, Olga Hempetone ta
Bats Dioris Fason, Eleanor n,
Violet Rochlitz, Mae Dealy and othors

al‘-- dialogue and lyrics of the new
play are by Harold Atteridge, who has
done the same service for four or five
previons Winter Garden, shows, Rig-
mund Romberg and Harry Carroll

the compogers. The production has |

NEW YORK'

In securing the servicea of Joseph
Urban, the Viennese artist, to preparethe
fantastic scenes of Wdward Sheldon's
spectacla “Tha Garden of Paradise,”

the Liet
Hnn

h

m

iler Company alms to accompli

artistle production uneaualled
Ameriea since the
New Theatre. Mr
ndaptation of Hans Christinn
“Tha Littla Mermaid'
eleven scenes, The gucee

duction depends upon
could by reading Mr

spectacles at the

Sheldon’'s dramatie
Ander-
calls for

of the pro

ar whao
nmanu

sen'a

“n
Shelds

mn's

V

cCript Suallze 1 authora purponse,

Fi t spring Greorge C. Tyler
heard of the stage pictures painted |
Mr. Urban for the Boston Opera Com
pany Ila went to Boston and W
Urban’s production of “Monna Vanna™
and “Don GGlovannl.” He lost no time
in making a contract with Mr. Urban
tn create the stage pictures of “The
Garden of Paradis at tha Par
Theatre in New Ym His return
ther day on an emigrant ship fron
Italy assures A production of this play

U'rban, who 18 the apostle of new
stagecraft, bean hig career In an archl
tect's office in Vienna, wh j
home, He designed, built and furnizshed
many public buildings before he cams
to the TUnited States, The Ahd
| Palace of the Khedive of Iz Ptown
finighed and decorated hy nim e
designed the Czar's bridege across the
River Neva at 8t, Petersburg.  1Yor sev-
eral years he was the chief artistic ad-
viser to the Imperial Opera Houso in
Vienna, where he designed the setting
for plays, including Maeterlinek's "The
Blue Bird." In an article published in
the Century Magazine recently a writer

hae described his artistie identiry

“For a positive faith the new slage
eraft puts Imagination before every-
lthing else, To take A& new view, an im
passioned view and to record it fear
lessly, that was lia first duty Man
| qualitics hitherto lttle appreclated in
seenie design eame o s ald, Them
wis gimplicity, for ingstance, The sta e
wias not to he ecluttered with meanin
less detail. Every property was ta ha
its use, ench streteh of wall 1o express

thing for which at stood,  Tha
results were produactions of calm do
sign, and hroad surfaces, stronger, sin-

cerer,
ful.

more direct and so more beauti-

UTUMN NIGHTS IN THE THEATRES

r

- THE NEW PLAYS OF THE WEEK.

{ Frohman.

|

j andra Carlisle.
i
: by Miss Sawyer and Nigel Barrie.
|

] garian of Ferenc Molnar.

WEDNESDAY—"Evidence” at the Lyric Theatre, with Aubrey Smith

in the leading role.

|

[| SATURDAY—Winter Garden—"Dancing Around,” the winter ex-
‘ travaganza, with Al Jolson as its star.

| The Playhouse—"My Lady's Dress,” by Edward Knoblauch, with
’ Mary Boland and Leon Quartermain in the leading roles.
|
|
|

duced by Joseph Brooks.
J
| staged by J, C.
Mason i# responsgi! for arranging the
dan Melvilie Ellle has designed the
[costumes and promises many
| and original effects

i)

start

Hng

If-conirol the
ful
per
is in twelve scenes

losing  &all 8
ng allows himself
following magnificent

Dancing Around

press

in the

“Wihg

aration

| Several are said to be marvels of stage
| gpiendor. Having shown a racing auto
and train, a burning ship at sea, the
| gailing of an ocean iiner and other
novel effects in previous Winter Garden
offerings, the present production has
for Its melodramatic piece de resistance
la race between an expressg tran and
| a locomotive and a fascinating black
i‘-ra-; white effect.

ws I o <y

rTHME PHANTOM BRIDE.

1
|
|

! puck up and
ponies

| Managers Show No Loss of Courage, but Will Have Six
New Offerings.

| MONDAY—Hudson Theatre—"The Heart of a Thief,” play of New
i York life by Paul Armstrong, with Martha Hedman in the lead-
| ing role. First play of Mr. Armstrong ever produced by Charles

Booth Theatre—"The Money Makers,” the latest drama of Charles
Klein, acted by a company headed by Emmet Corrigan and Alex-

Joan Sawyer's Persian Garden—Opening of the season with dances

TUESDAY—Belasco Theatre—Leo Ditrichstein opens season as the
star of “The Phantom Rival,” which he adapted from the Hun-

Huffmaa, while Jack | late Stuart Robson,
comers

Pro-

S

Among the new
are Kitty Doner, who dances with
rful agility; Mary Robson, late of
Girt on the Film"”; Lucy Weston,
English comedlenne; Eileen Moly-

Wi
Thi
the

neux of the Alhambra, l.ondon, and
thers,

Al Jolson, who g returning to the
Winter Garden in “Dancing Around,”
recently told how when at the age of
I4 he ran away from home to join a
circus .

“1 had a difficult tme to persuade

+ circus manager that 1 could be of

use, but after dancing and turn-

hand springs for him he decided
it 1 might travel, but without any
ary,

I soon found that the manager
needed me very much ecause he soon
had me doing everything and he took
special delight when on announcing the
concert he would call particular atten-
tion to Master Albert Jolson, champion
buck and wing dancer of the world.

“The buck and wing dances, however,
did not finish me for the day because
after the final performance 1 helped

then carried water for the
and drove a wagon to the traln.
I haven't forgotten the experiences, ai-
though if it came to advising boys to-
day I would certainly discourage them
from following this line of work. Cir-
cus people cover muéh territory and
that s about all they get, but the circus
taught me to face an audlence and to
speak lines and it was not long before I
had put together a monologue of my
wn and then armed with sufficlent
nerve I broke away from the circus and
began playing dates In vaudeville.

“1 always worked white face, singing

songe, telling etories and dancing. One
Monday T was sent over to Keeney's
Theatre in Hrooklyn to report for re-
hearsal. Mr, Keeney himself wus on

the stage when | stepped up to the or-
chestra leader and gave him my muele

*“'Sea here, voung wman, sald Mr,
Keeney, ‘we've got another stralght man
on the bill and there’'s too muech sing-
ing. You're a Southerner, aren't you?

“T replied that I was and wondered
why he should ask such a question.

“*You hlack up this afternoon, con-
tinued Mr, heeney, 'ard do yvour mone-
logue in hlack face.'

“I had no alternative in the matter as

| T needed the money, and without com-
ment T made my first appearances as Al

“The role allntted to Mr, Jolson gives
im the widest range for the
jgplay of his talent First he is seen
in the familiar role of Guas, valet to an
army olllver A reverse In his s ial |
status compels him to seek employment |

lerk and while 80 er Bgoed ;

in quick succersion, as

t charactersa In a later

Jolson will remove his cork

utl ind for the first time in his |
| care is to play in white face. This |
er is that of an ultrafashlon-

aive dressmaker nd gives Jolson an
apportunity to prove that he {s an ex-
cellent farceur H work in this role
8 said to be not unlike that of the

hlack face comedian, and I've
ked up ever since, It is funny how
things happen to you in thia business."

One of the strongest dramas hy Her-
man Sudermann and strangely a play
never before produced in New York
' unter Steinen” (Stone Amongst

will be the first offering of the
eX German Stock Company on
Wednesday night, October 7

The famous drama, a play treating

the old ex-convict problem from a new

ein
nes),

Hent

angle, made a decided hit on the German
s#tage. In the cast are Helnrich Mar-
low, Grete Meyer, Flora Arndt, Max

Juergens and many others.

S NEW STAGE FIGURE

“Then there
out of

wWas gnuggesiion
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moned maord e Orient
of carved flig

A third
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| enie design, like the
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reality tself, the
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painting
same degrea
flecks of color
Klory of natural
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Monet
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| carry
ighi

“Mr
curious
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I'rban's method of work
and interesting; his studio dis-
One finds him a largish man
of middle age, with vaguely Teu
O features touched by something
lof the E Vi

“After a reading of the
lihretto 1o AX impressi ns
the ground plan of leach scend
aceurate map of how mud
the sta and of
buil
of

irate

1a

early

{8, the nnese
seore
ha layvs out
It is an
must
general
ings Next
e nn, ]
rawWing in
will lonk
I 'rom

h space
of the
sketeh

1 on
conformatis
14 m

Il\f'l h
h but

dor of what the stage
"from the dir
nd plan and
painters construct and
accurate little model of the geene
goes back to the Gesignen iIr

HHYE Very aod
.If..

expert
volor an
This
de-

Bglvu the wlivtch

seene

sOINMG

It erept it on the maodel,

From this corrected
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“From his work he might seem a
most individual artist, a man whose

achievement s built on the unhampered

nee of exceptional talents. Tn reality
hig results spring from definita aims
{and are backed by a strict philosaphy
of hisg art. He |8 not the egotist dis-

chance moonds.”

EDESON'S GOOD INTENTIONS.

playing

With the production of “Apartment
L:"”"” at the Palace Theatre last week
| Hobert Fdeson will begin a campaign
| of his own for widening the American
| themtrs Fven in vaudeville the dra
matic sketeh will ba benefited by the
methad of acting inculcated by Mr.
lideson at rehcarsals, and he hopeg later

and the

to produce a play along the same lines,
e suys the art of acting Is everywhere
professionn d in epirit,

Fach actor,” he gayvs, “feeln that hin
part hags been written to reveal his abili-
tles, and the whole performance, when
there is a whola and not a mersa col-
lection of parts, I8 &0 submitted to
tradition thut 1t holds the audlenca At

arm's length instead of belng an actlon

in which the audience shares. This
mugt he broken down by ths &es”
simplicity and directness on the part of
he actors No player should try to
stand outside the rrame, no traditions
shonuld he followed, hut the spirit and
letter of each text should be revealed
as completely, as naturally and as har-
monjonsly as possible.”

In “Apartment 309" and in msubse-
auent dramatiec productions Mr. Ede-
son will lay every emphasis upon the
freshness, justness and {ntimacy of the
action For he has the laudabla am-
hitlon tn “decabatiniser 'acteur,” which
literally translated meang that ha hopes
to free the actor from his charecter-
istles as a strolling player, but, more
apiritunlly rendered, means that he
wants to rajge actors from professional-
fzed entertainers, or “personalltles™ to
noperating  Interpreters of works of
't

Thereby he hoped to accustom them
tn the reading of lines quietly and sim
ply, as though intimately to a friend,

instead of declaiming them as to a body

tail or eolor needs correction he alters | ofy admirers




